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1 The partners cited in note 3, p. 163, seem to cover only X-rays, fibre analyses, IRR imaging, 
Raman spectroscopy and 14C analyses, among the set of exams listed below. It is not always 
clear who made some analyses. 
2 14C analysis is included by Mandt into this group, but it is a dating exam, not made on a cross 
section. Besides, it is not clear if it was made also on the sample of paint or on the supports.  
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3 For a more complete sequence of diagnostics see next chapter. 
4 Also, in some general catalogue of museums the performed analyses are indicated with proper 
acronyms (see in Italy, for example, the General Catalogue of the paintings of the Pinacoteca 
Civica of Vicenza).  
5 http://www.rarp.org.uk/our-projects/scientific-art-analysis-works-goncharova-larionov-

artworks-collection-museum-ludwig/art-analysis-research-concludes-analysis-group-paintings-

leading-russian-avant-garde-artists-museum-ludwig/ (last consulted Sept. 20th, 2020). 
6 The 14C curve for the painting attributed to Nina Kogan is presented in the exhibition, yet. 

http://www.rarp.org.uk/our-projects/scientific-art-analysis-works-goncharova-larionov-artworks-collection-museum-ludwig/art-analysis-research-concludes-analysis-group-paintings-leading-russian-avant-garde-artists-museum-ludwig/
http://www.rarp.org.uk/our-projects/scientific-art-analysis-works-goncharova-larionov-artworks-collection-museum-ludwig/art-analysis-research-concludes-analysis-group-paintings-leading-russian-avant-garde-artists-museum-ludwig/
http://www.rarp.org.uk/our-projects/scientific-art-analysis-works-goncharova-larionov-artworks-collection-museum-ludwig/art-analysis-research-concludes-analysis-group-paintings-leading-russian-avant-garde-artists-museum-ludwig/


4 

7 Some strange editorial choices derive from splitting the German and English text: for example 
in the English translation of the files dedicated to Suetin the translation of the introductory part 
(p. 174) is placed before the entries of the two paintings without any title, without being divided 
form the previous entry dedicated to Matevich, differently form the German version (pp. 68 and 
70). 
8 Curiously, the works considered authentic and those discussed or judged to be inauthentic are 
not exhibited in the same way, with equal dignity: the former are always presented in the frame, 
the latter unframed. It is true that without a frame the characteristics of the painting at the edges 
and of the canvas are better appreciated, but this also applies to the edges of the comparative 
works. 
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9 On this argument: Gianluca Poldi, Giovanni C.F. Villa, Dalla conservazione alla storia dell’arte. 
Riflettografia e analisi non invasive per lo studio dei dipinti, Edizioni della Normale, Pisa 2006; D. 
Pinna, M. Galeotti, R. Mazzeo, Scientific examination for the investigation of paintings: a handbook 
for conservators-restorers, Centro Di, Firenze 2009; Ingeborg de Jongh, Milko den Leeuw, Jennifer 
Mass, Daniela Pinna, Lawrence Shindell, Oliver Spapens, Technical Art History. A Handbook of 
Scientific Techniques for the Examination of Works of Art, Authentication in Art Foundation, The 
Hague 2018. 



 

6 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
10 They can be micro-invasive analyses, if possible, meaning that very small samples are 
generally needed by modern investigating methods. 
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11 See Claudia Gerner-Beuerle, Vergleichende Studien zur Maltechnik von Ljubow Popowa, diploma 
theses, FH Köln, 1999, unpublished), pp. 73-78 (in the catalogue, p. 168, note 9, different pages 
are cited, that refer to another painting, ML 01526). 
12 The painting was better reproduced in Der Kubofuturismus und der Aufbruch der Moderne in 
Russland. Russische Avantgarde im Museum Ludwig. Band 1, Katia Baudin (Herausg.), Katalog der 
Ausstellung (Köln, Museum Ludwig Mai-Dezember 2009), Wienand, Köln 2010, p. 20. 



8 

- 

- 

- 

- 

13 See Claudia Gerner-Beuerle, Vergleichende Studien..., cit. 
14 Uri Grenberg, Svetlana Pisareva and Irina Kadikova, Anatomy of Russian  Avant-garde: View 
from the Lab, Moscow 2017, pp. 112-120. 
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