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Art Basel

After nearly five decades,
Art Basel settles in but
keeps pushing the limits

BY TED LOOS

As Art Basel opens its 47th edition on
June 16, what is now the world’s most
prestigious art fair will attempt to
demonstrate a robust middle age.

‘Two hundred and eighty-six galleries
from 33 countries are gathering at the
Messe Basel exhibition hall through June
19. A dizzying array of artworks is spread
over six sectors at the fair, with satellite
events spilling all over the Swiss city.

Cutting-edge contemporary pieces
make up a large percentage of the offer-
ings, but modern works from the 20th
century are strongly in evidence too,
more so than at other top fairs.

““We want to feed the entire ecosys-
tem of the art world, which means we
have to be different things to different
people,” said Marc Spiegler, the global
head of Art Basel.

He said the staff took pride in the fact
that the fair organizes noncommercial
elements like “Zome Alloy,” the artist
Oscar Tuazon’s wood-and-aluminum in-
stallation, in Messeplatz, the outdoor
square in front of Art Basel.

But sales are the live-or-die factor.
Despite the economic vicissitudes that
have buffeted the world economy — es-
pecially in Europe — Art Basel still
styles itself as the hub for connoisseur-
collectors who can pay dearly for art.

As Mr. Spiegler put it, speaking about
the dealers, “If they can’t sell great
works in Basel, they can’t sell them any-
where.”

The New York photography dealer
Edwynn Houk, who has been showing
at the fair for 30 years, said there were
slight differences among the three edi-
tions of Art Basel (Miami Beach and
Hong Kong are the other two).

“For us, Basel in Switzerland is ex-
ceeded by Basel in Miami Beach in
terms of sheer sales,” said Mr. Houk,
who shows in both locations. “But no
other fair compares to the Swiss edition
in terms of getting a terrific representa-
tion from museums and the most impor-
tant collectors of the U.S. and Europe.”

This year Mr. Houk is showing the
work of 14 photographers, with an em-
phasis on early modernists like Laszlo
Moholy-Nagy.

The nationality of dealers, artists and
collectors becomes less important
every year at all art fairs as the market
essentially ignores borders. Mixing it
up is the guiding principle for many.

A festival revels
in its global flair

Barbara Wien, who runs a gallery in
Berlin bearing her name, is showing the
work of Indian, Mexican, Korean and
Swedish artists, among others.

“I have an international view of cul-
ture,” Ms. Wien said. “That’s very im-
portant to me.”

Ms. Wien first showed at the fair in
2006, but this edition is her first in the
Galleries sector, which features the
heaviest hitters from around the world.

“Basel is not a new place for me, but
this is the next step in a way,” she said.
She also organized a piece for this year’s
Unlimited sector, for large-scale proj-
ects that don’t fit in traditional booths.

The gallery JoséGarcia.mx, based in
Mexico City, shows mostly European
artists, and is also making its debut in
the Galleries sector.

““We want an exchange of ideas,” said
Ana Castella, the gallery’s director.

The booth’s works by Nina Beier,
Marie Lund, José Leén Cerrillo and
Edgardo Aragon have something in
common, Ms. Castella added: “They
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izers call “‘precise curatorial projects,”
is also newly expanded, with 32 galler-
ies.

The James Cohan Gallery, with
branches in New York and Shanghai,
will be showing pieces by Robert Smith-
son, famous for his earthworks like
““Spiral Jetty.” But the offerings are all
from his earlier, lesser-known Pop peri-
od, including the colorful sculpture
“Fling” (1965).

For collectors who value architecture
as well as art, the booth of the Zurich-
based Galerie Gmurzynska will be of in-
terest, given that it was partly con-
ceived by the architect Zaha Hadid,
whose death this year at age 65 shook
the design world.

For the gallery’s Zurich location, on
view now, Ms. Hadid and her studio
worked on a computer-generated ver-
sion of the Merzbau, a room-size, mod-
ernist grotto of sorts by the artist Kurt

“No other fair compares to the Swiss edition
in terms of getting a terrific representation from
museums and the most important collectors

of the U.S. and Europe.”

are mostly abstract, and materiality is
very prominent — they rely on metal
like copper and bronze.”

This year’s Unlimited sector is the
biggest ever at the fair, with some 88
works.

“It’s an extraordinary effort on the
part of the galleries, but more people
than ever want to do it,” Mr. Spiegler
said, adding that they received a record
number of applications for the sector.

The size of the Unlimited projects
means they are not oriented toward be-
ing picked up by average collectors.

““Most people wouldn’t buy what’s at
Unlimited,” said Gianni Jetzer, who or-
ganized the sector and serves as curat-
or-at-large at the Hirshhorn Museum
and Sculpture Garden in Washington.

““They’re too process-oriented, or too
big, too esoteric,” he said. ‘““We’re not
trying to be a museum, but we’re chal-
lenging the limits of what contemporary
artcanbe.”

The global flavor of the fair is well in
evidence in Unlimited, too. In showing
pieces by Archana Hande, Prabhavathi
Meppayil and Mithu Sen, Mr. Jetzer
said, “We have three of the most impor-
tant contemporary female artists from
India.”

The Feature sector, for what organ-
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Schwitters (1887-1948) that is some-
thing of an obsession for fans of modern-
ism.

The Basel booth’s walls will be prin-
ted with images of the Zurich installa-
tion, but hung with real works by
Schwitters.

“We had a long relationship with
Zaha,” said Mathias Rastorfer, an own-
er of Galerie Gmurzynska. ‘“She loved

i and she was in-
spired by the Merzbau, and fascinated
byit.” Ms. Hadid even chose the Schwit-
ters works that are on view and for sale
at the fair.

The Zurich installation, Mr. Rastorfer
said, reminds him of a cave. “That’s one
of her masterful skills,” he added of Ms.
Hadid’s work. ““She transforms spaces
s0 you don’t recognize where you are.””

The project had been under discus-
sion for years between Ms. Hadid and
the gallery, and it started just a few
months before she died.

“We said, ‘Now we have to finish
this;” Mr. Rastorfer said. “It’s being
executed exactly as Zaha wanted it.”

PHOTOGRAPHS BY ARCHANA HANDE AND CHEMOULD PRESCOTT ROAD

Out of India
“Of Panorama”
(2014), above and
right, by Archana
Hande. Works by Ms.
Hande, described as
one of the “most
important contem-
porary female artists
from India," are
showing in the fair's
Unlimited sector.



gr
Schreibmaschinentext

gr
Schreibmaschinentext

gr
Schreibmaschinentext

gr
Schreibmaschinentext

gr
Schreibmaschinentext
16 June 2016

gr
Schreibmaschinentext

gr
Schreibmaschinentext

gr
Schreibmaschinentext


THE ART OF COLLECTING

Art Basel

All-embracing art
Clockwise from left:
“Unhombre, una
mujer, un camino
polvoso, un cochey
una pistola” (2015),
by the Mexican artist
Tania Pérez
Cérdova; “Fling”
(1965), by the
American artist
Robert Smithson;
“Sonic Sphere —
Diagonally-
omamented
Copper” (2015), by
the South Korean
artist Haegue Yang;
and “Museum of
Unbelongings”
(2012-2016), by
the Indian artist
Mithu Sen.

A festival revels
in its global tlair
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Two hundred and eighty-six galleries
from 33 countries are gathering at the
Messe Basel exhibition hall through June
19. A dizzying array of artworks is spread
over six sectors at the fair, with satellite
events spilling all over the Swiss city.

Cutting-edge contemporary pieces
make up a large percentage of the offer-
ings, but modern works from the 20th
century are strongly in evidence too,

Barbara Wien, who runs a gallery in
Berlin bearing her name, is showing the
work of Indian, Mexican, Korean and
Swedish artists, among others.

“I have an international view of cul-
ture,” Ms. Wien said. “That’s very im-
portant to me.”

Ms. Wien first showed at the fair in
2006, but this edition is her first in the
Galleries sector, which features the
heaviest hitters from around the world.

“Basel is not a new place for me, but
this is the next step in a way,” she said.
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Unlimited sector, for large-scale proj-
ects that don’t fit in traditional booths.

The gallery JoséGarcia.mx, based in
Mexico City, shows mostly European
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the Galleries sector.
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The booth’s works by Nina Beier,
Marie Lund, José Ledn Cerrillo and
Edgardo Aragon have something in
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more so than at other top fairs.
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tem of the art world, which means we
have to be different things to different
people,”’ said Marc Spiegler, the global

head of Art Basel.
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stallation, in Messeplatz, the outdoor
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ies.

The James Cohan Gallery, with
branches in New York and Shanghai,
will be showing pieces by Robert Smith-
son, famous for his earthworks like
“Spiral Jetty.”” But the offerings are all
from his earlier, lesser-known Pop peri-
od, including the colorful sculpture
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For collectors who value architecture
as well as art, the booth of the Zurich-
based Galerie Gmurzynska will be of in-
terest, given that it was partly con-
ceived by the architect Zaha Hadid,

Schwitters (1887-1948) that is some-
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er of Galerie Gmurzynska. ‘“She loved
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whose death this year at age 65 shook
the design world.

For the gallery’s Zurich location, on
view now, Ms. Hadid and her studio
worked on a computer-generated ver-
sion of the Merzbau, a room-size, mod-
ernist grotto of sorts by the artist Kurt

of her masterful skills,” he added of Ms.
Hadid’s work. ““She transforms spaces
so you don’t recognize where you are.”

The project had been under discus-
sion for years between Ms. Hadid and
the gallery, and it started just a few
months before she died.

“We said, ‘Now we have to finish
this,”” Mr. Rastorfer said. “It’s being
executed exactly as Zaha wanted it.”

Out of India

“Of Panorama”
(2014), above and
right, by Archana
Hande. Works by Ms.
Hande, described as
one of the “most
important contem-
porary female artists
from India,” are
showing in the fair's
Unlimited sector.

PHOTOGRAPHS BY ARCHANA HANDE AND CHEMOULD PRESCOTT ROAD




	artbasel_nyt1
	artbasel_nyt2
	artbasel_nyt3



