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A Grand Tribute to
Art and Diversity

The 2018 edition of Art Basel Hong Kong is
only weeks away and the expectations are
high. This fair has come a long way in a very
short amount of time. IHaving transformed in
its wake the cultural landscape of Hong
Kong, bringing global galleries to the city,
opening branches with often substantial
exhibition spaces. A development that has
been welcomed both with open arms, as well
as scen with suspicion. With open arms,
because only a few years ago there were no
art museums and hardly any galleries in
Iong Kong to speak of. With suspicion,
because of a certain fear of Colonialism.
Much of the possibilities and challenges
Hong Kong faces in becoming the cultural
hub in Asia have been skillfully summarized
by Magnus Rentrew (founder of Art HK and
the first dircctor of Art Basel IHong Kong) in
his recent book “Uncharted Territory™.
Speaking about the soon to open M+
Muscum in Hong Kong, Magnus had this to
say:

“There is a genuine need for a major cultural
institution of global credibility, outside of the

MARCH /APRIL issue
118

BRI AFR2018 L EWEMGEFBEY
(% WsArt Basel) it BB R 17 - B &
fe WX o A s R MR > AR R L 5
BEAREYE T FERN AL Bk
TR % b 0 S RGO BT 0 %y e (E Bk A
26— S — fiEl w0 R BE A2 B o AR
Y% R — 7 W 22 B BOL o W R R R 52
PLEE o 32 HF F A AR BT F W Z AR
bk 14 #5905 £ B OB > Arc Basel U8 1
AR YL 5 AR R o R R B
BT 26 0 LR B o B o1 AT U I B Bl
J& (ART HK) K #fEfE 75 WArc Basel 4
48 B 0942 R # (Magnus Renfrew) » R H
I Bt % 1#Uncharted Territory) W > 4%
M7 A5 s B R A i N 240G A A T T 0
T B P R o 3R v U DY A M1
Wi ERERR :

[T A 25 17 2R — ] 157 2% il 19 AL b
BE o 7 B S F BT SP $2 G — M LB Oy 7
11 11 IR B o g FE AL BB
BRI B A A KR T vl B

March 2018




b
8
13

=

e
z

2

PRECIOUS

119




context of the USA and Europe to provide a non-west-centric view of the
world. It seemed that sometimes the scale of this opportunity gets lost in Galerie Gmuiz
the politics and that this should be something around which the full
spectrum of Hong Kong's political opinion could galvanise. It is an

opportunity there for the taking and I wanted to express that.”

Being myselt a member of the selection committee of the Art Basel Hong
Kong (for Classic Modern) it is this balancing act and clear directive of the
fair and its management to guarantee this cultural diversity, that I sce at
work at every planning meeting. It is all the more important, as this is in my
mind not only an issue for Asia, but the world all over. IHow to keep
cultural diversity relevant at a time of mega-chains and ever larger
conglomerates? The term Colonialism is no longer primarily used in the
context of non-Western countries, but within Europe as well. It is the trend
towards a self-fulfilling prophecy of preselected and predictable art, shown
by the same entities around the world. Art Basel Hong Kong has therefore
a very special role to play in this and takes its responsibility extremely
serious. Until now, as a matter of fact, it is the Art Basel I1ong Kong that
is the most diverse of all the art fairs within the Art Basel Universe.

"The Galerie Gmurzynska feels committed to this international exchange
- ¥

edo Lam, $e Jungle, 1943 .
since it was founded in 1965 and has strived on the idea of cultural ©@Wifredo Lam / ADAGP, Paris - SACK, Scoul, 2018

juxtapositions and rediscoveries of important, yet not overexposed art
movements or artists, that hold a strong intrinsic value and can be further
developed. Wifredo Lam is such a “diamond in the rough™ within the Wifredo Lam was a defining artist within the
Galerie Gmurzynska program. Wifredo Lam’s work, whose major Parisian AvantGarde:and Surrealisecircles. e
retrospectives at the Tate Modern London and the Centre George developed a unique style for mythic and hybrid
Pompidou Paris just finished last year, will be shown at the Art Basel figures that were both praised and appropriated
Hong Kong in the context of “Art Kabinett”, a specially curated exhibition by many fellow artists such as Pablo Picasso and

format, hand-picked by a selection committee of the Art Basel Hong Kong, André Breton
and limited to about 20 exhibitors at the fair.
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A truly global master of his time, with a
Chinese father and Cuban mother, Lam’s
ceuvre connected different cultural heritages
in a distinctive polymorphous approach that
can be seen in such famous paintings as the
1940’s “T'he Jungle™ at the Museum of
Modern Artin New York.

Besides showing the classic ocuvre of the one
and only Chinese-European modern master,
Wifredo Lam, Galerie Gmurzynska will also
pay a tribute to the now 8g-year old Pop-Art
icon Robert Indiana, whose work is being
loaned by Gmurzynska to the concurrent
show at the Asia Society Hong Kong Center.
Robert Indiana, probably best known for his

Wifiedo Lam's Retrospective Exhibition
at the Centre George Pompidou Paris
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Robert Indiana & AsiaNgxhibition at Asia Society Hong Kong Center
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iconic LOVE, has had a major retrospective
in China only a decade ago and has created
word paintings and sculptures that have
defined 20th century art. The above-
mentioned Asia Society exhibition in Hong
Kong (February 7th to July 15th) will provide
an important overview of this seminal artist
and will juxtaposition his work with the
work of Asian Artists that have been
influenced by him. See quote from the press
release:

"This exhibition presents some of the most
memorable works by the legendary
American Pop artist Robert Indiana
(b.1928) along with works by cight artists
and collectives from Asia: Kutlug
Ataman, Candy Factory, Young-Hae Chang
Heavy Industries, ChimTPom, He
An, Hung Keung, Charwei Tsai, and
Xu Bing. Threading through these
multilingual, multicultural works is a
sustained investigation of language. These
artists share poctic sensibilities with Indiana,
creating work that examines the nuances

between words and images.

F: Robert Ind

ixth St 59 at the Asia Soceity HK Center
exhibition from G smurzynsk:

LOVE long affirms that art is a universal
language built upon the fundamental human
desire to express and communicate. "The Guest
Curator is Dr. Miwako T'ezuka, with Kaitlin

Chan serving as Assistant Curator."

"T'hus, spanning Gmurzynska’s program in sync
with the mandate of the Art Basel Hong Kong,
with Wifredo Lam’s Chinese heritage
influencing the West and with Robert Indiana
having created iconic word images sourced
within an American context influencing Asia.
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Having been born in 1961 in Europe
and having lived between Austria,
Germany and Switzerland, from early
youth onwards, Mathias Rastorter was
exposed to and fascinated by art. He
learned different languages and got an
international upbringing., which
prepared him to first move to the UK
to study with Sotheby’s and from there
to the US, where he spent the
formative part of his art carcer in New

York during the 1980's. e worked with well-known galleries such as Annina
Nosei (while Jean-Michel Basquiat was working in the gallery’s basement), with
Hirschl and Adler Modern (while working with Cy "T'wombly on two substantial
exhibitions) and put together the first US retrospective of Joseph Beuys after his
death. The later part of the 1980's, Rastorfer worked as one of the directors of the
famed PACLE gallery, which taught him about muscum collaborations on shows
such as Magritte and Picasso. Rastorfer joined Galerie Gmurzynska in 1991 and
became co-cowner in 1996. He currently serves as on the selection committee of
Art Basel Iong Kong and on the joint committee for all three Art Basel Fairs.
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Mathias Rastorfer

"HO and Co-owner. Galerie Gmurzynska

Robert Indiana, Al (Chinese Love), 2002

Robert Indiana, 7hree, 1965

AR 1961 4F » it B RS B b A -
78 B F A 3G 3 o Machias
Rastorfer H %) BH #f © &8 5 4% i 38
Mg o Sl YRRy Z 35k o IR R
b B3 2o I o R L 4% AR
W o Ay U A b 2 2k I R R L
By Haams v & - 780
AR AR AR A AR - 2 H R 0 B lg
AR AT A L BE o R E A

# B T4# > B 4% Annina Nosei (Jean-Michel Basquiat
19 b 72 # % B A2 ) ~ Hirschl and Adler Modern (#Cy
Twombly & /M K JE5E) » DA Je#£]oseph Beuysif fit: 4%
T Al B2 AT 5 B Q8 M RE R o SO4ERAR M o flAE A £
IIPACER i #5 11 48 B 2 — » & flufy 16 o B 4 1 48
TR EAHAE LR R REHRE o 19914 fbim A
Galerie Gmurzynskadf /19964 J& % 15 4k A o Mathias
JF 75 W Are Basel I B % B & & B & & 5K = flArc
Basel i & Z H -

PRECIOUS

723



	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page



